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UPCOMING EXHIBITIONS 
Fashioning Chinese Women: Empire to Modernity 
June 14–October 12, 2026 
Fashioning Chinese Women traces a century of transformation through more than 70 
exquisite ensembles from Shanghai, Hong Kong, and America. It charts the evolution of 
Chinese women’s dress, from loose-fitting embroidered robes of the late Qing Dynasty to 
the sleek silhouettes of 1930s qipao and the globally iconic cheongsam of the 1960s. 
Vibrant colors, sumptuous silks, and intricate trims showcase the meticulous 
craftsmanship that is the hallmark of these garments. Displayed on mannequins 
customized by fashion designer Jason Wu, the works in the exhibition present a seldom-
seen story of how Chinese and Chinese American women expressed identity, navigated 
change, and shaped their lives through dress. 
Curator: Michaela Hansen, Guest Curator, with Clarissa M. Esguerra, Curator, and Nicole LaBouff, 
Curator, Costume and Textiles, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Presented by East West Bank. 
 

 
 
Major support provided by the E. Rhodes and Leona B. Carpenter Foundation, Jennifer and Mark McCormick, 
and The Asian American Foundation (TAAF). 
 

 
 
Generous support provided by Raymond Kai Dong, Cindy Y. Huang, Emilia Yin and Emmanuel Sharef, Mary 
Solomon, Walter and Shirley Wang Foundation, Dacia Xu, Jan Yang, and Jacqueline Zhang. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
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Eileen Cowin: Between Panic and Paradise 
August 23, 2026–January 3, 2027 
Eileen Cowin: Between Panic and Paradise presents the provocative photography and 
video of the Los Angeles–based artist who has explored romance and rivalry, the personal 
and the political, and the monotony and mystery of daily life, for more than 50 years. 
Often blurring the distinction between nonfiction and fiction, Cowin draws on cinema, 
literature, poetry, and painting to shape her photographic narratives. This survey 
highlights the artist’s work with experimental photographic processes, Polaroids, inkjet 
prints, and videos, featuring works from LACMA’s collection and other Southern 
California museums. 
Curator: Rebecca Morse, Curator, Wallis Annenberg Photography Department, and Britt Salvesen, Curator 
and Department Head, Wallis Annenberg Photography Department, and Prints and Drawings, LACMA  

 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Generous support provided by Contemporary Projects Endowment Fund and the Claire Falkenstein Foundation. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 
 

Textile Alchemy: The Art of Reiko Sudō and NUNO 
September 20, 2026–March 7, 2027 
Reiko Sudō is a textile alchemist who, for more than 40 years, has pioneered innovative 
textiles that merge tradition with experimentation and handicraft with technology. Textile 
Alchemy: The Art of Reiko Sudō and NUNO provides an in-depth survey of the acclaimed 
Japanese designer’s work created with her textile collective NUNO, often in collaboration 
with independent artisans and workshops across Japan, and utilized by celebrated 
architects.  The largest retrospective of Sudō’s textiles to date, Textile Alchemy features 
over 100 limited-edition textiles together with numerous objects, including drawings, 
sketches, raw materials, tools, mock-ups, and prototypes. The exhibition traces her artistic 
journey and reveals NUNO’s inventive choices that transform materials into fascinating 
textiles, while helping to preserve regional crafts and historic production centers, and 
highlighting sustainability issues.   
Curator: Sharon S. Takeda, Senior Curator and Department Head, Costume and Textiles, and Japanese Art, 
LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Major support provided by Japanese Friends of LACMA and Ellen A. Michelson.  
 
Generous support provided by Contemporary Projects Endowment Fund, Michelle Lu, and Pasadena Art 
Alliance. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
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Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 

 
 

Home of the Future, 1925–1985: Designing Domestic Utopias  
September 27, 2026–March 14, 2027  
Between 1925 and 1985, Americans were offered an astonishing array of domestic 
utopias. Self-cleaning kitchens, plastic houses assembled in a day, push-button 
appliances, and desktop computers all shaped aspirations about how to live. Through 
architectural models, drawings, photographs, films, and objects ranging from sinks to 
television sets, Home of the Future traces how the American home of tomorrow was 
imagined, packaged, and sold—by whom, and for whom. While these visions promised 
abundance and technological transformation, the exhibition also asks who was excluded 
from that future, and who imagined radical alternatives.      
Curator: Wendy Kaplan, Senior Curator and Department Head, Decorative Arts and Design, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
This exhibition was organized by the Los Angeles County Museum of Art. 
 
This exhibition is made possible with support from Getty. 
 

 
 
Major support provided by Debbie and Mark Attanasio, the David Bohnett Foundation, Martha and Bruce Karsh, 
and the WHH Foundation. 
 

 
 
Generous support provided by Debra and Leon Black, Sapna and Joe Dangaran, Suzanne and Ric Kayne, and 
Koni and Geoff Rich. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 

 
The Kitchen and Its Discontents 
September 27, 2026–March 14, 2027 
Historically a site of women’s labor, the kitchen has also been the subject of their design 
research and cultural critique. The Kitchen and Its Discontents brings two influential 
kitchens from LACMA’s collection into conversation: Margarete Schütte-Lihotzky’s 1926–
30 kitchen for the New Frankfurt social housing program in Germany, and Charlotte 
Perriand and Le Corbusier’s 1948–50 kitchen for L’Unité d’Habitation in Marseille, 
France. These designers applied modern principles of efficiency and modularity to the 
home, with the aim of improving women’s lives. However, the reality was always more 
complicated, as revealed in photographs, prints, and advertisements from LACMA’s 
collection, which examine the everyday messes and simmering tensions in the domestic 
terrain, depicting the kitchen as a contested space for labor and living. It is presented 
concurrently with Home of the Future, 1925–1985: Designing Domestic Utopias. 
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Curator: Britt Salvesen, Curator and Department Head, Wallis Annenberg Photography Department, and 
Prints and Drawings, and Staci Steinberger, Curator, Decorative Arts and Design, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
This exhibition was organized by the Los Angeles County Museum of Art. 
 
Generous support provided by Sapna and Joe Dangaran, and Suzanne and Ric Kayne. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 
 

The Brockman Gallery: Los Angeles, 1967–1990 
October 18, 2026–January 24, 2027 
The Brockman Gallery: Los Angeles, 1967–1990 is the first large-scale exhibition 
dedicated to the impact of the Brockman Gallery, founded in South L.A. by brothers 
Alonzo and Dale Brockman Davis in the wake of the Watts Rebellion. Their space became 
vital for young artists of color, nurturing the early careers of David Hammons, Suzanne 
Jackson, and Carrie Mae Weems, among others. Featuring rich archival material and over 
60 works of art across media—all with ties to the Davises’ community-oriented project—
the exhibition traces how the Davises cultivated a space for artistic experimentation, 
intellectual exchange, and multicultural community.  
Curator: Lauren Hanson, Assistant Curator, Modern Art, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Major support provided by 
 

 
 
Generous support provided by Mei-Lee Ney, The Kenneth T. and Eileen L. Norris Foundation, and Mo and John 
Pritzker. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 
 

Paul R. Williams: Architect for Living 
November 15, 2026–May 31, 2027 
The most prominent Black American architect of his generation, Paul R. Williams helped 
shape his native Los Angeles during its rapid growth from the 1920s through the early 
1970s. Acclaimed as an architect to the stars, he brought his innovation and rigor to 
stylistically diverse residential, civic, religious, commercial, and hospitality projects that 
ranged from ambitious public housing to iconic hotels in Southern California, Las Vegas, 
and Latin America. LACMA’s exhibition will be presented alongside projects at the Getty 
Research Institute and USC Fisher Museum of Art, marking the first major museum 
presentations on this influential figure. Architect for Living demonstrates the impressive 



Page 5 

 
 

breadth of Williams’s contributions, showcasing never-before-exhibited drawings and 
photographs from his archive. 
Curator: Staci Steinberger, Curator, Decorative Arts and Design, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Generous support provided by Sapna and Joe Dangaran, and Suzanne and Ric Kayne. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 
 

ON VIEW 
Andrew Thomas Huang: The Deer of Nine Colors 
May 31–June 14, 2026 
Andrew Thomas Huang’s The Deer of Nine Colors is a cyber-futuristic retelling of a 
Buddhist folktale in which a nine-colored deer saves a drowning merchant, only to be 
betrayed by the merchant’s greed. In Huang’s three-channel video, a Thai trans woman 
retraces her past life as a Schomburgk’s deer—an extinct species from Thailand—on a 
quest for her true name. Drawing on his background in animation, puppetry, and visual 
effects, Huang brings together mythology, science fiction, reincarnation, and queer 
ancestral futurism to create a dreamlike exploration of transformation and return. 
Curator: Susanna Ferrell, Wynn Resorts Assistant Curator, Chinese Art, LACMA  
Credit: This installation was organized by the Los Angeles County Museum of Art. 

 
Alfonso Gonzalez Jr.: In Between Stops 
February 22–December 1, 2026  
Alfonso Gonzalez Jr.: In Between Stops features 12 benches designed by the Los 
Angeles–based artist installed along LACMA’s Kendall Concourse. A second-generation 
sign painter, Gonzalez draws on rotulismo mexicano—the tradition of Mexican hand-
painted signage—to continue a craft increasingly displaced by digital graphics and urban 
clean-up efforts. His benches feature personal or socially conscious messages in place of 
typical bus stop advertisements and, at times, incorporate elements from LACMA’s history 
and collection, generating a dialogue between the museum and the commercialized 
cityscape. In doing so, Gonzalez engages with a long tradition of Los Angeles artists who 
have turned public spaces into places to experience art. 
Curators: Rita Gonzalez, Terri and Michael Smooke Curator and Department Head, Contemporary Art; Diana 
Nawi, Curator, Special Projects, Contemporary Art; and Deliasofia Zacarias, Chief of Staff and Curatorial 
Assistant, Director’s Office, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 

 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
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SUEÑO PERRO: A Film Installation by Alejandro G. Iñárritu 
February 22–June 21, 2026  
This multisensory installation, rooted at the intersection of cinema and visual art, marks 
the 25th anniversary of Alejandro G. Iñárritu’s legendary debut feature Amores Perros 
(2000). Over a million feet of film were left behind on the cutting room during the film’s 
edit. A selection of these never-before-seen fragments has been excavated from the 
archives for the first time, and they are illuminated here by an assemblage of 35mm 
projectors, forming a mosaic of celluloid and sound bites of Mexico City collected over 
the last decades. Stripped of all narrative, the installation is not a tribute but a 
resurrection—an invitation to experience what never was. Drawing on the raw power and 
visual poetry of imagery left behind long ago, SUEÑO PERRO presents film as living 
material—one that is composed of time, light, and space—prompting us to ask: How many 
films exist within a film? 

Curator: Deliasofia Zacarias, Chief of Staff and Curatorial Assistant, Director’s Office, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Principal Sponsorship provided by 
 

 
 
Major support provided by Álvaro Fernández, and Eugenio López, Fundación Jume. Generous support provided 
by Contemporary Projects Endowment Fund. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 
 

Village Square: Gifts of Modern Art from the Pearlman Collection to the Brooklyn 
Museum, LACMA, and MoMA 
February 22–July 19, 2026 
Village Square brings together nearly 50 paintings, sculptures, and works on paper from 
the Henry and Rose Pearlman Collection in a celebration of art and community. The 
exhibition showcases expressive landscapes and striking portraits by Cézanne, Degas, 
Manet, Modigliani, Sisley, Soutine, Toulouse-Lautrec, and others. Many of these bold, 
dynamic works grew out of close friendships among artists, and on occasion with Henry 
Pearlman himself. Village Square honors the Pearlmans’ belief in art’s power to create 
shared experiences and foster connections. This is the final opportunity to see the 
collection before it is gifted to museums across the country; six important works will 
remain at LACMA, strengthening its modern and Impressionist holdings. 
Curator: Alexandra Kaczenski, Assistant Curator, European Painting and Sculpture, LACMA 
Credit: This exhibition was co-organized by the Los Angeles County Museum of Art and the Brooklyn Museum. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
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Fútbol Is Life: Animated Sportraits by Lyndon J. Barrois, Sr. 
February 15–July 26, 2026  
Celebrating the arrival of the World Cup in Los Angeles, Fútbol Is Life presents works by 
award‑winning animator and visual‑effects artist Lyndon J. Barrois, Sr. Crafted from gum 
wrappers, glue, paint, and other materials, his miniature “sportraits” capture iconic 
moments in women’s and men’s soccer. Barrois brings a playful yet emotional energy to 
his meticulously hand‑made sculptures and stop-motion animations, which showcase the 
game’s grace and power. Fútbol Is Life highlights the artist’s inventive approach to 
storytelling and animation through his unique vision of the world’s most beloved sport. 
Curator: Britt Salvesen, Curator and Department Head, Wallis Annenberg Photography Department, and 
Prints and Drawings, LACMA  
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Generous support provided by Contemporary Projects Endowment Fund. Additional support provided by Lisa 
Goodman and Josef Vascovitz, and Jason S. and Jamie J. Riffe. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 
 

Collecting Impressionism at LACMA 
December 21, 2025–January 3, 2027 
Inspired by breakthroughs in industry and technology, visual culture in the final quarter of 
the 19th-century in France expanded well beyond the traditional media of painting, 
sculpture, and drawing to include advances in printmaking, photography, decorative arts, 
and fashion. Yet, 150 years later, French Impressionism single-handedly defines this 
period at American art museums. Unpacking the reasons why, Collecting Impressionism at 
LACMA offers a surprising narrative about the people and artists who shaped LACMA, 
interrogating how trends in “taste” informs the museum’s collection. From early 
acquisitions of American and California Impressionism to donations of paintings by Edgar 
Degas and Camille Pissarro from major Hollywood collectors, art was a tool of cultural 
legitimization that helped the institution grow in tandem with a developing city. Collecting 
Impressionism at LACMA illuminates the ways in which museum collections are 
constructed, and by extension, suggests how visitors can read the museum as a site of 
changing taste and changing narratives. 
Curators: Leah Lehmbeck, Curator and Department Head, European Painting and Sculpture and American 
Art, with David Bardeen, Assistant Curator, European Painting and Sculpture, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Major support provided by The Kenneth T. and Eileen L. Norris Foundation. 
 
Generous support provided by The Gladys Krieble Delmas Foundation. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
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Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 
 

Deep Cuts: Block Printing Across Cultures 
November 9, 2025–September 13, 2026 
Deep Cuts explores the world's oldest and most versatile method of making multiple 
images. More than 150 works from Asia, Europe, and the Americas present the medium 
as both a means of creative expression and a vehicle for mass production that enabled 
images and ideas to circulate widely. Textiles, prints, and books offer intricate patterns 
and striking imagery that reveal block printing’s global history, from the patterned fabrics 
of India to the illustrated books of the Kelmscott Press to modern artistic experiments by 
German Expressionist artists and contemporary makers like Christiane Baumgartner. The 
exhibition also includes a section developed with Los Angeles–based Block Shop, 
highlighting how contemporary makers continue to reinterpret this enduring art form.  
Curator: Erin Sullivan Maynes, Associate Curator, Prints and Drawings, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 
 

Austrian Expressionism and Otto Kallir 
November 23, 2025–May 31, 2026 
This intimate presentation, part of a generous multiyear gift from the Kallir Family 
Collection, celebrates Otto Kallir’s legacy as a scholar and gallerist who brought Austrian 
modernism to American audiences. Featuring prints, drawings, and prints, it includes 
LACMA’s first painting by Gustav Klimt, several newly acquired works by Egon Schiele, 
and the visually striking periodical Ver Sacrum—all hallmarks of Viennese Expressionism. 
Curator: Timothy O. Benson, Helgard Field Curator of the Rifkind Center for German Expressionist Studies, 
LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 

 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 
 

Deep Time Cinematography 
September 14, 2025–Ongoing 
Deep Time Cinematography is a site-specific conceptual artwork by Jonathon Keats that 
will create a 10-frame zoetrope movie of the Hollywood Hills over the next 10,000 years. 
The work utilizes a handcrafted pinhole camera, installed on the third-floor escalator 
landing of BCAM, to capture 10 millennia-spanning portraits of Los Angeles's evolving 
landscape. Through its radical temporality, Deep Time Cinematography is Keats’s 
powerful call to the imagination and to action, raising the question: What can we do now 
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to make sure this 10,000-year documentary is one that we would want future generations 
to see? Keats was the recipient of a LACMA Art + Technology Lab grant in 2015. 
Curator: Britt Salvesen, Curator and Department head, Wallis Annenberg Photography Department, and 
Prints and Drawings, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 

 
 

Grounded 
September 14, 2025–June 14, 2026 
Grounded invites visitors to see land not just as terrain, but as a foundation for exploring 
ecology, sovereignty, memory, and home. Featuring 35 artists based in the Americas and 
the Pacific, the exhibition showcases 40 works, spanning the 1970s to today, with many 
on view for the first time. Works include Lisa Reihana’s monumental video installation In 
Pursuit of Venus [infected] that reimagines colonial narratives from her perspective as a 
Māori artist; photographs and video by Clarissa Tossin, Laura Aguilar, and Ana Mendieta 
that trace the artists’ bodies in dialogue with the earth; paintings and sculptures by Rose 
B. Simpson and Eamon Ore Girón that blend technology with Indigenous iconography and 
craft; and works by Leslie Martinez and Abraham Cruzvillegas that upcycle everyday 
materials to document consumption and to suggest possibilities for renewal.  
Curator: Rita Gonzalez, Terri and Michael Smooke Curator and Department Head, and Dhyandra Lawson, 
Andy Song Associate Curator, Contemporary Art, LACMA  
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Major support provided by the Claire Falkenstein Foundation and Paulina Zamora Menéndez. 
 
Generous support provided by Contemporary Projects Endowment Fund, Fabian Newton Family, and Pasadena 
Art Alliance. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 

 
 

Realms of the Dharma: Buddhist Art Across Asia  
May 11, 2025–July 12, 2026 
Realms of the Dharma: Buddhist Art Across Asia presents an international survey of 
Buddhism and Buddhist art, beginning with the religion’s origins in India and following its 
spread through mainland and island Southeast Asia (Myanmar [Burma], Thailand, 
Cambodia, Vietnam, and Indonesia), the Himalayas (Kashmir, Nepal, and Tibet), and East 
Asia (China, Korea, and Japan). Incorporating 180 masterpieces of pan-Asian Buddhist 
art, Realms of the Dharma introduces key concepts of Buddhist thought and practice 
viewed through the prism of rare and extraordinarily beautiful Buddhist sculptures, 
paintings, and ritual objects. Drawn from LACMA’s permanent collection, with several 
significant loans from private collections, the exhibition explores the life of the Buddha, 
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the role of the bodhisattva or Buddhist savior, Buddhist cosmology, and such key 
concepts as dharma, karma, nirvana, mantra, mudra, and mandala.  
Curator: Stephen Little, Curator and Department Head, Chinese, Korean, and South and Southeast Asian Art, 
LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
Generous support provided by the E. Rhodes and Leona B. Carpenter Foundation and Jennifer and Mark 
McCormick. 
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 
 

Josiah McElheny: Island Universe  
September 12, 2024–June 28, 2026 
Josiah McElheny’s dramatic Island Universe, installed in the center of the Resnick 
Pavilion, embodies the concept of the multiverse, or multiple coexisting universes. Now a 
key element of contemporary cosmological thinking, the concept of the multiverse was 
first proposed in ancient Greece, then in Hinduism, Buddhism, Islam, and 18th-century 
astronomy. McElheny, who is interested in how scientific inquiry is conditioned by and 
impacts philosophical, sociological, and political thought, finds a clear connection to the 
historical shifts that call for the decentering of Western knowledge, and even human-
centric thought. The artist worked collaboratively with astrophysicist David Weinberg in 
developing Island Universe, which he considers “drawings of time,” with “each rod a 
measure of time—every inch, time doubles.” 
Curator: Rita Gonzalez, Terri and Michael Smooke Curator and Department Head, Contemporary Art, and 
Stephen Little, Curator and Department Head, Chinese, Korean, and South and Southeast Asian Art, LACMA 
Credit: This installation was organized by the Los Angeles County Museum of Art.  
 
All exhibitions at LACMA are underwritten by the LACMA Exhibition Fund. Major annual support is provided by 
The David & Meredith Kaplan Foundation, the Blanchard Nesbitt Family, Louise and Brad Edgerton, Edgerton 
Foundation, Julie Jaffe, Stan and Ann Kroenke, Ezra and Lauren Perlman, The Michael Silver Family, and 
Marietta Wu and Thomas Yamamoto, with generous annual funding from Mary and Daniel James, Bert Levy 
Fund, Justin Lubliner, Alfred E. Mann Charities, and Kelsey Lee Offield. 
 
 

Ai Weiwei: Circle of Animals/Zodiac Heads 
March 26, 2022–Ongoing 
Ai Weiwei’s Circle of Animals/Zodiac Heads references a long and ongoing story of cross-
cultural exchange and collision between China and the West, beginning with a mid-18th 
century fountain at Yuanmingyuan, the Old Summer Palace in Beijing. The fountain, 
commissioned by Emperor Qianlong and designed by Jesuit priests promoting 
Catholicism in China, was used to tell time: 12 zodiac animal sculptures each spouted 
water for two hours (or one shichen) each day. During the Second Opium War in 1860, 
the waterspouts were looted from Yuanmingyuan by French and British forces. Over the 
past 35 years, a number of the original waterspouts have appeared in auctions, including 
a 2009 auction that spurred controversial repatriation efforts and discussions of 
ownership, due to the European origin of the original designers. At present, seven of the 
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original waterspouts have been located and returned to China, while the locations of the 
other five remain unknown. 
Curator: Susanna Ferrell, Wynn Resorts Associate Curator, Chinese and Korean Art, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 
 

Modern Art Collection  
June 13, 2021–Ongoing 
LACMA’s Modern art collection, which primarily features European and American art from 
1900 to the 1960s, returns to public view with examples of work from the museum’s 
American, Decorative Arts and Design, and Latin American art holdings. As in the past, 
several galleries are dedicated to the Janice and Henri Lazarof Collection—including 
concentrations of work by Pablo Picasso and Alberto Giacometti—and others are devoted 
to the museum’s renowned German Expressionist holdings of paintings, sculpture, and 
works on paper. The installation presents Michael McMillen’s immersive environment 
Central Meridian (The Garage) (1981), and recent acquisitions by Josef Albers, Judy 
Chicago, Theo van Doesburg, Maren Hassinger, Jacob Lawrence, Anne Truitt, and others 
are displayed for the first time. The Modern art galleries have been redesigned in 
collaboration with Gehry Partners, LLP, and include new interpretive texts, a series of 
thematic audio tours, and an installation soundtrack.  
Curator: Stephanie Barron, Senior Curator and Department Head, Modern Art, LACMA 
Credit: This exhibition was organized by the Los Angeles County Museum of Art. 
 

 
Images: (Left) Woman's Ensemble (Jacket and Skirt), China, Shanghai, c. 1924, Los Angeles County Museum 
of Art, Costume Council Acquisition Fund, photo © Museum Associates/LACMA; (center left) Eileen Cowin, The 
Uninvited Visitor, 2025, courtesy of the artist, © Eileen Cowin ; (center right) Reiko Sudō, NUNO Corporation, 
Nami osa ("Wavy Reed") aka "Reed Ripple," from Special Reed series, 1997, Los Angeles County Museum of 
Art, Costume and Textiles Special Purpose Fund, © NUNO Corporation, photo © Museum Associates/LACMA; 
(right) Paul R. Williams, El Mirador Hotel Alterations and Additions (Job 52-2), Palm Springs, California; 
Swimming Pool, 1952, jointly owned by the Getty Research Institute and the University of Southern California 
School of Architecture, © Della M. Williams Trust 


